IL GIORNALE

23rd November 2018

The Italian 20th century is a charcoal drawing

At the Arengario, works on paper from the Ramo Collection.
The truths of great artists in their sketches.
By Mimmo Di Marzio
“Who’s Afraid of Drawing?” is the title of the exhibition just opened at Museo del Novecento. But it might be
more appropriate to ask “who’s afraid of Italian drawing,” since this is the focus of the interesting show presenting
a selection from the precious Ramo Collection, and because precisely in Italy – who knows why – works on paper
have previously been considered “minor” with respect to painting and sculpture. This exhibition, well curated by
Irina Zucca Alessandrelli, demonstrates once again not only the extent to which drawing can embody the prime
energy of the artistic act, but also how it can constitute a masterpiece in its own right, in complete autonomy.
The collection of over 600 works assembled by the designer Pino Rabolini, founder of Pomellato, who passed
away just three months before the show, represents a valuable body of work because it concentrates precisely on
Italian drawing, exclusively in the 1900s. The curator has selected about 100 works, in a classification that opens
up stimulating questions rather than attempting to answer them: namely “Abstractions?”, “Figurations?”, “Words
and images?”, and “And the sculptors?”. The intimate gestures with pencil, graphite or ballpoint pen of artists
like Munari, Boccioni, Fontana, Schifano, Savinio or Melotti, whether they are part of personal exploration or
the preparation of a more ambitious project, often have a way of breaking up the artistic categories to which we
have been accustomed by history. But above all, they help us to understand the primary thinking behind already
well-known poetics. In the sketches of the sculptor Adolfo Wildt (the show includes the charcoal Animantium Rex
Homo) the sinuous character of the line and the erratic temperament that generate the original plastic impact of his
famous portraits emerge with even greater clarity. Making a leap to the 1950s, there are the amazing “Renaissance”
watercolors of a Pop artist like Domenico Gnoli, the one of the “details in details.” Another intriguing moment is
that of the graphic and visionary figurative matrix behind the abstraction of Tancredi. Alongside the exhibition, the
initiative has produced an important book edited by Zucca Alessandrelli (published by Silvana) which probably fills
a gap and turns a powerful spotlight on all that can still be said by the marvelous world of Italian drawing.

