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Boccioni, Fontana, Schifano
“Who’s Afraid of Drawing?”

Works on paper from the Ramo Collection by great masters who have
never considered the pencil to be a second-class medium of expression,
on view at Museo del Novecento to narrate one century of research
By Chiara Gatti
After years of neglect, drawing is back, in exhibitions and art fairs. The success of the new initiative in Lugano,
WopArt, standing for “works on paper,” has gone hand in hand with initiatives in Milan promoted by the print
collections of the Sforza Castle and exhibitions at Palazzo Reale that have zoomed in on the graphic output of great
exponents of drawing, etching and chiaroscuro effects, from Boccioni to Durer.
It is no coincidence that Museo del Novecento is now ready to host an important itinerary through the works of
the Ramo Collection, over 100 pieces by great masters who have never considered the pencil to be a second-class
medium. “Who’s Afraid of Drawing?” is a cheerful, provocative title, alluding to the prejudice that paper and
pastels are children of a lesser art, when instead the thrill of discovery can prove to be a true initiation for skeptics.
They can see the first Divisionist experiments of Boccioni, foreshadowing the dynamic energy of Futurism. Or
the first cuts made by Fontana, on rough paper; the impalpable graphics of Melotti who dreamt of little brass
theaters, orchestrating slender lines in remote space. As well as the more Pop artists like Schifano, the extroflection
experts like Castellani, the conceptual prophets like Paolini and Agnetti, who used drawing as an effective tool of
investigation, in an alliance that could lead to projects, personal reflections, compositions in a state of becoming.
Visitors can observe paper as a place of possible ideas, where thought takes form. Just consider the way sculptors
have used drawing before shifting to their final materials, to study the third dimension on an abstract level. Adolfo
Wildt drew and engraved to penetrate the mysteries of obscure symbolism. Marino Marini used drawing to create
figures of deities, horses and horsemen, with elegant contours. Alongside a section devoted to the rationalism of Rho
and the concrete forms of Munari, we discover that even the artists of Arte Povera, such as Kounellis, saw paper as
the only true, simple, natural material, not corrupted by conceptual superstructures. Drawing as a chaste expression.
One of them, Mario Merz, before making his famous igloos (see the current exhibition at Hangar Bicocca) used
paper to study the Fibonacci series, taken as an artform.
Curated by Irina Zucca Alessandrelli, the exhibition presents the extensive holdings of a collector who loved drawing,
one of the great Italian enthusiasts of works on paper, the Milanese entrepreneur Pino Rabolini, the historic founder
of Pomellato, who recently passed away. He was also the man behind the restoration in progress of the Cartoon for
the School of Athens by Raphael at the Biblioteca Ambrosiana. After the debut in Milan, the collection will fly to
London for a second appointment at the Estorick Collection. Enjoy.

