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A unique collection shown for the first time in Milan
The patron-jeweler who has given us a treasure
The entrepreneur Rabolini, who died recently, quietly gathered
drawings by the greatest Italian artists of the 20th century

By Nicoletta Orlandi Posti
At the start of his career he used paper and pencils to make sketches for the jewelry he then produced. When
his company became a worldwide success story, a luxury brand Made in Italy, designers arrived who did the
work for him, but his passion for drawing in its role as the first concrete formulation of an idea remained:
the immediate passage from the mind of the artist to the work that will be, the hand that conveys the spark,
the vision, the intuition. We are talking about Pino Rabolini, founder of Pomellato, who passed away in
August at the age of 82. A reserved gentleman who avoided interviews, grandson of a goldsmith, son of a
jewelry dealer: facts counted for more than words in his story. A story sustained by brilliance and success,
but also by a passion for art and patronage behind the scenes, far from the spotlight, concrete and extremely
effective.
It is a well known fact that in 1967 Rabolini applied the rules of ready-to-wear to jewelry, revolutionizing
its very concept: from a display of wealth and solidity to an expression of fantasy and freedom. And it
is known that once the brand had become established (one of the top five European jewelry producers in
terms of sales), Rabolini created a second brand, Dodo, inspired by a flightless, extinct bird with which he
supported the environmental activism of the WWF.
RESTORATION
His activity as a patron of the arts was, by his explicit request, less public in nature. Thanks to him, for
example, the preparatory cartoon for the School of Athens by Raphael, at the Pinacoteca Ambrosiana in
Milan, has been restored. The project took for years, and was entirely funded by the company Ramo SpA,
founded by Pino Rabolini. Furthermore, in five years he put together – hiring a specialist in the field, the art
historian Irina Zucca Alessandrelli – an extraordinary collection of artworks on paper (about 600 pieces by
110 artists from the historical avant-gardes to the early 1990s), certainly not to decorate his home or to make
his mark in the jet set as a collector (the works were stored in the dark, at a constant temperature): Rabolini
had the goal of “writing the history of 20th-century art in graphite,” to then make it available to everyone,
especially to the city of Milan. “This city has given me much and I want to return the favor,” he liked to say.
The big day has arrived. Today, in the rooms of Museo del Novecento, the exhibition “Who’s Afraid of
Drawing?” opens, revealing for the first time a large selection of works by the most outstanding artists of
the 20th century, precisely from the Ramo Collection. Over one hundred works offer visitors a chance to
admire true masterpieces, encouraging a culture of drawing with an independent value inside the history of
Italian art, on a par in terms of prestige and value with painting and sculpture. After all, as the curator Irina
Zucca Alessandrelli explains, “drawing is the sustaining skeleton of many experiments. It springs from the
everyday intimacy of artistic practice, it is not erased or corrected, because it is the first moment in which
a creative thought takes form, not necessarily conceived for an audience.” The provocative title expresses
precisely this: the lack of consideration accorded to drawing is overturned in the exhibition with a fine
selection of works and a very colorful installation (by Annaluce Canali and Enrico Camontelli) that grants
drawings the importance they deserve, enhancing their enjoyment. “Come closer and look at each drawing,
forgetting everything you know about art history,” the curator recommends.

MASTERPIECES
Following these indications, we can get lost in the pencil and ink strokes of Umberto Boccioni (the spectacular
Controluce of 1910), or see the light in the tiny “holes” of Fontana (1951), or be spellbound in front of Nou,
mon coeur, que… by Baruchello (1977). We discover formidable “draftsmen” in artists known above all for
their production on canvas, like Cagnaccio di San Pietro, Tancredi, Gnoli, Burri, or for sculpture, like Wildt,
Marini, Consagra. The same is true for Rho, Munari, and artists best known for their installations, like Merz,
Kounellis, Anselmo and Calzolari.
The exhibition is divided into four sections, taking the form of open questions: “Abstractions?”, “Figurations?”,
“Words + images?”, “And the sculptors?”. The works themselves respond to these queries that arise from
visual association of abstract and figurative forms from different epochs, establishing a dialogue. From
Paolini to Savinio, Rama to Castellani, Mauri to Agnetti, Mondino to Schifano, Pascali, Boetti, Salvo,
Manzoni, Accardi…
The exhibition will be open until 24 February 2019. After which it will be flown to London for another show.
An absolute must.

